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The art of Florentine Mosaic is by far one of the hardest that exists today. It 
keeps its audiences in awe with its magic of turning hard rough stones into 
something delicate and beautiful.

Through his mosaics Anatoly demonstrates the incredibly broad colour 
palette of stones, highlights the intricacies of stone textures and structures, 
and reveals how versatile stones can be despite their hard and cold facade. 
He makes you fall in love with the beauty of natural stones, their minute 
details and perfect imperfections. Over the years Anatoly has learnt how to 
use these harsh but beautiful materials to present transparency of air, fluidity 
of water, softness of folds in clothing, intricacies of faces and eyes. This is 
not painting with a soft brush that listens to your every move, it is working 
with often brittle and uncompromising stone. Yet he makes the impossible 
possible! 

In his exhibition ‘From stone to ether: the journey within’ Anatoly explores a 
wide range of topics from classic iconography, to sacred topics of religion, 
divine theories, metaphysics, fractal and sacred geometries. And he does 
that not only through his mosaics, but also through a semi-immersive digital 
experience. This digital piece builds a bridge that transitions his physical art 
of two-dimensional mosaics into the digital realm.

The semi-immersive animation is an expansion and explanation of seven 
mosaics. These mosaics were specifically picked for this project because they 
are closely connected by exploring the same topic of our three-dimensional 
world as a temple that was gifted to us by God. They explore the endless 
realms of our Universe, three-dimensional worlds, multi-dimensional worlds, 
time as a dimension, and sacred and fractal geometries. 

To create this experience Anatoly went back to re-assess and analyse each 
of his mosaics. He dug deeper into his own original concepts to uncover 
new context that opened up another dimension, which was captured and 
expressed through animation. He truly went on a journey within each mosaic.

Each animated segment reveals Anatoly’s personal vision of what mysterious 
worlds each mosaic may contain within itself. He also unravels some coded 
secrets and metaphors hidden within: from metadata of the Universe 
represented by a DNA spiral, to a heartbeat line that represents the pulse of 
Christ or movement of the heavens, sunrises and sunsets, that are symbolic 
of birth and transformation.

A mix of original music and recorded sounds of the Universe [such as sounds 
of the Black Hole, the Sun, Venus, and Earth] were used to add yet another 
layer to this semi-immersive digital piece to complete the sensory journey the 
audience is invited to come along on. 

After taking a journey within each mosaic Anatoly was able to transform his 
works into living breathing worlds that explain the essence of each piece. 
To experience this semi-immersive exhibition to the fullest, Anatoly asks his 
audience to take on the same journey. To immerse themselves within each 
mosaic, transition beyond the physical reality, imagine and explore what may 
hide beneath the stone surface and create their own interpretations.

Mosaic of coloured stone is one of the oldest types of monumental art. 
Historians identify four techniques of making mosaics: Byzantine, Florentine, 
Roman and Russian. The most difficult of them all is the Florentine one.

Florentine mosaic 
Florentine mosaic originated in the early 16th century, late Renaissance, and 
was very popular for the following 300 years. 

Florentine mosaic masters use coloured semiprecious stones such as: tiger’s 
eye, amethyst, malachite, agate, carnelian, serpentine, jasper, marble, lapis 
lazuli, sodalite. The process begins with drawing a preliminary sketch. Then 
a selection of stones is considered to select the most suitable for colours, 
textures and patterns. Stencils are then created, shaped and applied to 
chosen stones in order to separate different elements of the design. Once 
selected, the stone elements are joined together to form an object, or portion 
of an object. The resulting image can accurately transmit fine details, which 
at times can be difficult to achieve even in oil painting.

When it comes to this art form, together with the master’s skill, a sensitivity for 
shaping stones is needed. Cutting, modelling and glueing of all the different 
pieces into one whole require incredible care and concentration. Once all 
parts are pieced together, polishing occurs. This is undoubtedly the most 
difficult stage, when even the slightest mistake could destroy several days 
or months of work. Which is why to this day this process still requires to be 
carried out completely by hand. 

Roman micromosaic 
Roman mosaics are constructed from small square tiles or cubic blocks 
called tesserae (usually from pieces of coloured glass, smalta and semi-
precious stones). These blocks are placed together to create the shapes of 
figures, motifs and patterns. 

Micromosaic is a unique art form based on the traditional Roman mosaic, but 
on a much smaller scale. Micromosaics are made from even smaller tesserae. 
Each tesserae can be as little as 1mm. The minute sizes of these blocks allow 
to reach incredible precision of a final figure, shape or gradient of colours. 

All mosaics, regardless of technique, have one incredibly valuable property 
in common — they are eternal in time. The stones and their colour palettes 
do not fade or lose their brightness. Many ancient mosaics survived several 
centuries and still shine with their original colours and patterns of stone today.

Anatoly is not a scientist to try and confirm or deny any of the theories he 
explores in his works. But through his mosaics he explores and challenges 
how we see the world, the universe and all its potential.

Metaphysics and multiverse theory
Metaphysics is the branch of philosophy that deals with abstract concepts 
(such as being, knowing, identity, time, space), and studying what is beyond 
our reality and cannot be seen or felt.

The multiverse is a hypothetical set of various possible universes, including 
the one we live in. Together, these universes comprise everything that 
exists: the entirety of space, time, matter, energy and the physical laws. The 
miscellaneous distinct universes within the multiverse are called ‘parallel 
worlds’, each of them with its own set of physical laws, where black holes 
and wormholes could be portals to other parallel universes and new worlds.

Divine theory
At the very foundation of Christianity there is the Holy Trinity: the Father, 
the Son and the Holy Spirit. They exist inseparably in their unity when they 
create and enlighten. For humanity, our universe is three-dimensional. Our 
geometric Trinity is Height, Width and Depth, which are just as inseparable as 
the Father, the Son and the Holy Spirit.

Fractal and sacred geometries
Sacred geometry is knowledge about the forms of time and space in 
accordance with fractal forms. Its principles are based on Plato’s geometric 
bodies, the Golden Ratio spiral and the Fibonacci sequence. Such fractals 
are all equally inherent in both the living and inanimate. People, plants, stars; 
everything that exists in this Universe is a fractal.

Fractals represent a principle of repetition and are formed from copies. 
They have a set of similarities, where each element reproduces itself while 
structurally becoming more complicated. Planets in planetary systems, 
planetary systems in galaxies, galaxies in star clusters, or even the pineapple, 
broccoli, ferns, seashells are all varieties of fractals.

Artist’s invitation for interpretation
Anatoly’s works are a creative interpretation of the above theories, where 
the possibilities are endless. He invites his audience to explore a variety of 
other dimensions: time, space and being; or time, love and consciousness. 
He asks to imagine and uncover other parallel, hidden or not-yet-activated 
worlds that may exist within or beyond our three dimensions.

Through his works Anatoly invites us to challenge our way of thinking:
• Do we dare to believe? Believe in the complex and abstract concept of 

universal being, endless life, superior consciousness and limitless faith.
• Do we dare to question? Question and explore the origins of our universe.
• Do we dare to discover? Discover and unveil the hidden potential of self 

and everything within and around us.

Russian-born Anatoly Golobokov is an architect, jewellery designer, antiques 
collector and above all, Florentine Mosaic master. He started his studio and 
Art School in 1990, and since then he devoted his professional life to the 
art of Florentine Mosaic and perfecting its techniques. Over the years he 
has learnt and added into his repertoire Roman micromosaic technique, and 
quite often combines both Florentine and Roman techniques in his mosaics. 

Anatoly currently resides and creates his unique mosaics in Australia, and over 
the last 8 years he has been very active teaching students at the Canberra 
Lapidary Club passing on his knowledge and skills of these amazing mosaic 
techniques. He aspires to open another school here in Australia and is 
committed to continue educating and introducing Australia to this form of art.

Anatoly’s works are very highly respected due to his unique style, brilliant 
execution and special care and attention to the details of the faces. He pours 
his heart and soul into each one of his works to bring hard stones to life, 
making them incredibly valuable as their colours will never fade or go dull. He 
truly creates timeless art that will keep on living through the ages.

Private collections
Anatoly’s mosaics are among private collections all over the world. They 
have been given as gifts to former Prime Ministers of Japan Mr Mori and 
Mr Koidzumi; Prince Phillip; Olympic Champion Alexander Popov; Russian 
Patriarch Aleksei II; Russian novelist, historian and Nobel Prize laureate 
Alexander Solzhenitsyn and Russian Museum of St Petersburg, just to name 
a few.

Awards and titles
Anatoly holds multiple titles and awards:
• Associate Professor (School of Art, Design and Ethno culture) at the 

Pacific State University in Russia
• Honoured Stone-Cutting Artist
• Honoured member of the Artists’ Union and Designers’ Union of Russia
• Representative of the International Memorial Fund of Carl Faberge 

in Australia

Anatoly has been awarded: 
• Highest order of Carl Faberge for creating an authentic Far Eastern 

School of Florentine Mosaic
• Great Order of Alexey Denisov-Uralksy for the outstanding personal 

contribution towards development of Russian stone cutting and 
jeweller’s art
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